
Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 




AT THE DOCK. GLOUCESTER 



W. C. WATTS 



THE ANNUAL EXHIBITION OF 
THE FELLOWSHIP, P.A.F.A. 

BY EUGENE CASTELLO 



^f^HE works comprising the Annual 
JL Exhibition of the Fellowship of the 
Pennsylvania Academy of the Fine Arts 
after having been exposed in four dif- 
ferent groups in a number of Public 
Schools, at the Young Women's Union 
and the Women's Club of Media, Penn- 
sylvania, from the first of February, were 
combined and placed on view to the pub- 
lic at the Plastic and Sketch Clubs, 
Philadelphia, from May 8th to 24th. 

The catalogue showed that there were 
two hundred and forty-five works ex- 
hibited, in oils, water-colors, pastels, 
black and whites and sculpture. Many 
of the names of the exhibitors were well 
known in the leading picture shows, 
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while others not so familiar were repre- 
sented, in many instances, by surprising- 
ly clever examples of their craft, thereby 
contributing very materially to the gen- 
eral average of excellence of the en- 
semble. 

Some difficulty was found, owing to 
the limited wall space in the two clubs 
in hanging the pictures to the best ad- 
vantage, but after rescuing certain ones, 
accidentally relegated to the darkest 
corners, where they could rest in neg- 
lected obscurity, the matter was finally 
adjusted to the satisfaction of the ex- 
hibitors interested. It seems a pity that 
this show could not have been held at the 
Academy where it rightly belonged. 
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An engaging bit of character painting 
done with a master's sure touch was 
shown in a very charming small canvas 
by Robert Henri entitled, "A Little Irish 
Girl." Two portraits that gave every in- 
dication of being successful works were 
by Miss Nina B. Ward, the winner of 
the Mary Smith Prize at the Academy's 
Annual Exhibition. Mr. William M. 
Chase's "Mother and Child/' a small 
canvas, tentative in a certain way, con- 
veyed the sentiment of maternity in the 
painter's own language that never fails 
to interest humankind. Some excellent 
work in portraiture was shown in "The 
Red Tarn" and "Miss R. in Costume" 
sent by Miss Ada C. Williamson. Miss 
Alice Kent Stoddard, who is more suc- 
cessful probably in the painting of dra- 
pery than in the flesh tints, showed a cap- 
ital portrait in a cleverly handled canvas 
entitled "The White Waist." Mr. Frank 
H. Desch, apparently a newcomer, in his 
figure entitled "Sunny Morning," pre- 
sented a most successful effort to render 
the vibrant color of the plein air painter 
and yet with no loss of other qualities 
such as design or composition. The 
landscape painters had much that was in- 
teresting: Mr. J. Alden Weir's "Spring, 
Windham Village," Mr. Hugh Brecken- 
ridge's "Across the Valley," Mr. William 
C. Watts' views of New England and 
Bermuda, Miss Gertrude Sambert's 
"Lake Geneva," and a charming little 
work by Miss Camelia Whitehurst, "The 
Fish Market, Bruges," should be men- 
tioned as well worthy of attention. One 



of the most beautiful water-colors in the 
collection entitled "The Acropolis," 
poetic in suggestion, wonderfully rich in 
hue of sunset sky and empurpled cliffs, 
was by Miss Paula B. Himmelsbach. 
Miss Katherine Patton in her water- 
color, "At the Foot of the Cliffs," gave 
one a very realistic impression of the 
rugged coast of Cornwall. There was 
also a clever bit of marine and figure 
painting, entitled "High Noon," by Miss 
Elizabeth Wentworth Roberts. Mr. Emil 
Carlsen contributed a small canvas which 
showed some of the high-keyed effects 
achieved by the methods described in a 
recent lecture on the subject of tech- 
nique before the Fellowship. "Red and 
White Phlox," a garden picture, showed 
some good color arrangement. This pic- 
ture was by Miss Annie L. Perot. Miss 
Mary Bonsall's figure, "The Blue Ki- 
mono," was well drawn and gracefully 
posed. An Irish landscape entitled "In 
the Donegal Highlands," by Miss Mary 
Butler, rendered most effectively the fine 
coloring of the weather-beaten hills of 
that region. Miss Violet Oakley sent a 
number of her color studies of the 
Turner pictures in the Tate Gallery, 
and Miss Beatrice Fenton exhibited a 
well-modeled portrait bust of "Caro- 
line," and a composition entitled "The 
Victor." Interesting views of London 
by Charles Drake, illustrations by 
Thornton Oakley, Charlotte Harding 
Brown, Blanche Greer and others, 
formed part of the black and white 
section. 
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BY CHARLES DE KAY 



THE arts that revolve round the 
printing-press — the productive arts 
as they are sometimes called — have a 
far more general recognition in Europe 
than in America. Printing with types, 
etching, engraving, photogravure, lithog- 
raphy, in its various forms, come before 



the European public by the way of ex- 
hibitions and special magazines. Many 
societies exist for the furtherance of the 
graphic arts. Here the magazines de- 
voted to them are few and exhibitions 
of reproductive or graphic work are rare. 
For this reason it is not surprising that 



